DRAFT REPORT FOR DISCUSSION

Policy and the agency of policy in the network.

RvK

Introduction

The Asia-Europe Foundation (ASEF) and the International Federation of Arts Councils and Culture Agencies (IFACCA) co-host a mini-summit in July 2008 in Singapore on government support for new media arts practice. In preparation to the mini-summit they initiated a D’Art research question to identify policy issues and to locate key personnel to invite to the mini-summit.  

The term ‘new media arts’ is used in this D’Art to cover a range of terms such as ‘new arts’, ‘media arts’, ‘electronic arts’, and ‘digital arts’. Whatever term is used, new media arts is taken here to represent artistic practices that use innovative or ‘new’ means for artistic expression. The term is often used for art that uses electronic technologies. However, other ‘non-traditional’ platforms are also recognised as new media, such as biomass materials and other media imported from sciences and non-arts domains.

ASEF and IFACCA also asked all the participants of the mini-summit, over 40 practitioners of new media (art, education, policy, theory, media, culture industry) their most urgent need, an interesting case or project on new media arts that they had recently experienced, and whether in their opinion there is a potential for change on and change through a policy level, i.e. has the status of policy as an accelerator or a meaningful factor for practice changed?

These participants’ statements are available through the ASEF blog that is dedicated to this mini-summit. (http://singaporeagenda.wordpress.com) 

Compilation of D’Art Questionnaire results

Denmark, Australia, Finland, England, Ontario (Canada), Tanzania and Cuba returned the questionnaires. Interestingly they represent the full spectrum of the current situation. 

Denmark states that do not have a separate category for “New Media Arts”. They are supported within the categories “Visual Arts”, “Music”, “Literature” and “Performing Arts” or as projects that cannot be categorized within either one of these. 

Australia has been supporting media arts since 2005 across all art form boards of the Australia Council and through the Inter-Arts Office. The Australia Council encourages artists from all art forms to explore technology and media arts practice within their art forms. Work that does not easily fit within the guidelines of the existing art form boards (Visual Arts, Music, Dance, Theatre and Literature) is considered for funding by the Inter-Arts Office, which supports interdisciplinary arts. There is no dedicated staff member to manage support for new media arts.

In Tanzania the Programme Officer Operations covers all cultural subsectors. Assessment of projects has to satisfy criteria listed under Film and audio Visual and productions. The programme Officer Operations is in charge of all projects supported by the Fund.  However he gets support from the Trustee who represents the “Film and Audio Visual & multimedia Production constituency”.  Also actors and experts from this culture sub sector assist by providing advice, monitoring of funded projects recommending which activities should be considered for funding as well as screen application
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In Cuba the Ministry responds that there is a dedicated unit for new media arts, defining it as “prácticas artísticas que generan nuevas formas y procesos innovadores asociados a la evolución  del desarrollo tecnológico.” It lists as activities:

· Scholarships

· Direct contributions (e.g spaces and technologies) 

· Special rebates in taxes or other type of fiscal boost 

· other measures (e.g including protection of copyrights) 

· Providing information (publications, web sites, training) 

· Strategy activities (e.g research, public debates, legal support, advocacy, interagency representation, information hubs) 

· Other (specify): promotion and touring of completed artistic production or artistic production in progress;

Please feel free to do any kind of extra commentary that allows us to clarify the situation of the governmental support to the New Media Arts in your country or whatever other idea you might have in relation to this subject. This governmental support goes for the support towards financial and economic resources, granted according to the priorities to give facilities and protection, as it happens for instance, with Digital Art, the showcase of Young Creators (Filmmakers?) or the training of professionals at the Instituto Superior de Arte (University of the Arts in Cuba)

It sees its role as: promotion of activities and events; to facilitate the material conditions and the necessary human resources in order to achieve the development of the action and of material support; recognition of the professional works, individual and collective; to support and favour the training of artists and creators in new practices and technologies...

Since the year 2002 new media art has been an option in the application form in Finland. The applicant ticks the option 'new media art'. 3% of the Finnish agency’s overall grants budget was dedicated to new media arts in the last financial year.

The Arts Council of Finland is constituted of the Central Arts Council and the nine National Art Councils each representing their own fields of art. The Arts Council is an expert body attached to the Ministry of Education. For media arts the Central Arts Council has set up a subcommittee appointed for a period of one to three years at a time. The Subcommittee for Media Arts consists of members of the National Art Councils and experts in the field. The subcommittee has been active since year 1996. The Subcommittee issues statements and makes proposals promoting media art. It gives a statement on subsidies and grants on applications of new media arts. Since the year 2002 new media art has been an option in the application form. The following figures refer to those applications where the applicant has ticked the option 'new media art'. It has to be noted, though, that in addition to the following figures new media artists and new media art projects (especially video art)  receive grants also from other art forms' funding. They have no statistics for that, estimating the total amount of new media art grant receivers to be around 3 %.
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The most urgent need of Tapio Makela, the co-host of the prior new media policy meeting in Helsinki - (the Helsinki Agenda) are concrete moves towards sustainability of internationally networked, interdisciplinary media arts and research practices. As best case he highlights the work by “Critical Art Ensemble, and the recently concluded court process by the US ´Government against Steve Kurtz from CAE. CAE has for years used common science materials to examine issues surrounding the new biotechnologies. Practice by CAE is a good example of how art and science can operate so that the actions by the artists are discussed in different media and made reachable for various audiences. I am quite critical of media arts that are about technology, and about art and science that merely translate data from one field of perception to another.” 

Asked if there is a potential for change on and change through a policy level, Tapio says: “In many countries policy has become a means to make practices understandable by policy makers through a dialogue between practitioners and officers in funding bodies. It functions well as a forum for preparing decision making. Whether it succeeds in changing cultural politics though depends on how dynamic cultural policy is in action in given countries.”

In Ontario, Canada, media arts encompasses, but is not restricted to, the work of artists who are using film, video sound/audio and digital media as independent artist-controlled art forms. The artist must be the driving creative force of the proposed project and must maintain complete creative and editorial control over the work. In some cases, the creative process is as important as what may be produced. Media arts sometimes employ new and cutting-edge technologies, and sometimes employ technologies that may have been around for decades; sometimes the artwork involves the creation of new technologies. Approximately 5.3percent of the agency’s overall grants budget was dedicated to new media arts in the last financial year. Ontario has assessment processes for new media arts. For grants to individual media artists the budget forms have been adapted to reflect the ? For specific practices of media artists, final reporting procedures have also been adapted to recognize the length of time projects take – i.e., media artists are allowed two years instead of one in which to complete their projects. 3.0 staff members are employed specifically for media arts. Apart from this, Ontario hosts three important funds:

	Foundation
	Contact

	The Daniel Langlois Foundation
	(514) 987-7177; info@fondation-langlois.org; www.fondation-langlois.org

	Harold Greenberg Fund
	(416) 956-5431; hgf@tv.astral.com; www.tmn.ca

	Bell Broadcast and New Media Fund
	(416) 977-8154; bellfund@ipf.ca; www.bell.ca/fund


The English questionnaire lists as a definition for new media arts: Visual art devised for electronic and networked media ‘platforms’. It can be on or off line and often makes use of new technology. The emphasis is on expanding the potential for new forms of visual arts activity, visual language and communication. It is noted that this is “a corporate definition, but officers will use their discretion and include non-visual art forms i.e. sound, or interdisciplinary forms and contexts. RB” The main vehicle for support is through ongoing regular funding for agencies around England dedicated to digital/new media practice. In addition, they also provide an open funding scheme called Grants for the Arts which allows arts individuals and organisations to apply for the activities above on a time-limited basis and a major ACE- funded strategic initiative called ‘AmbITion’ which was set up to support and develop IT and digital infrastructure to our Regularly Funded Organisations (RFOs) across the art forms at different stages of IT literacy.

There is 65-70 full-time ACE staff with responsibility for the visual arts, of which approximately 10% have particular knowledge of new media. British government support for new media art practice is generally geared towards those practices that are most closely related to what is termed ‘Creative Industries’ and the creative economy. The benefits of this mean that there are more opportunities for artists to collaborate with industry and for organisations to find new solutions for business sustainability, but a disadvantage may be that experimental practice that is not ‘entertainment’ or business-orientated is less well supported. More could be done to encourage the contemporary arts constituencies at large to embrace art practices that use new technologies. Either that or allow a new hybrid ‘public’ context to emerge that operates beyond the established contemporary art ecology.

